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fair hardly affords the right material on which to
base such a comparison or form a judgment. To be
sure, caution is needed; I have tried to use it, refrain-
ing from generalization and merely recording my
impressions. It should be added that I have witnessed
acting in other Chinese theatres. The Chinese theatre
reveals some of the same characteristics as one finds
in other aspects of Chinese life. It contains, as in other
countries, the complementary aspects of life, the con-
ventionalized and the actual, life as filtered through
art, on the stage; life as it is, in the audience; stateli-
ness, sentiment, style, on the one; inelegance, drab-
ness, and confusion in the other. Two characteristics
of all Chinese life are publicity and noise. Like
Louis XIV, you are born, you live, you eat, drink,
and sleep, you die, you are shrouded and buried in
public. In the theatre you eat and drink with your
family, you conduct your children through many of
childhood's functions, neither perturbed by nor per-
turbing other members of the audience. You and they
talk as and when you please; boys bring round re-
freshments, tea, and hot towels, and shout their wares
without the least consideration for either the actors or
the audience. Nor, it should be remarked, does any
of them show any desire for it. The actors indeed
go far to rival them, shouting, roaring, and wailing
according to their parts.
It should be remembered in considering noise in a